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“Disco Sucks”: The Decline and fall of Disco Music	


In the 1970s, the underground and urban dance music known as disco increasingly entered mainstream radio in the United States, challenging rock music in both radio airplay and record sales. The radio deejay served as tastemaker and radio stations functioned as an institution, mediating which music made it to the airwaves. The influential medium of radio led to the mainstreaming and ever more popularity of disco, but also led in part to its decline and fall. In 1979, one event in particular, Disco Demolition Night, led to an almost overnight drop in popularity of the dance genre. Shock jock Steve Dahl of 97.9 WLUP-FM sponsored a baseball game promotion, involving a climatic explosion of vinyl disco records on the playing field in-between a double header of the Chicago White Sox and Detroit Tigers. For 98¢ and a donation of a disco record, the public could attend the game and observe a fiery destruction of vinyl disco records—their donated records! Scholars have also recognized that issues of race and homophobia played a role in the declining popularity of the dance genre. In my paper, I will examine how both radio deejays and radio stations served as musical institutions, exerting power of influence on the musical tastes of their listeners, ultimately leading to the chants and banners claiming that “disco sucks”.	


Mark E. Perry serves as Assistant Professor of Musicology at Oklahoma State University. He holds a Ph.D. in music from the University of Kansas, and his dissertation explores Catalan nationalism in relation to the early works of Roberto Gerhard. His scholarly interests include the music of Spain and Latin America, the composers Roberto Gerhard, Lejaren Hiller, and John Cage, as well as minimalism in music and electronic dance music. Active as a scholar, he has presented papers at national and international conferences such as the Society for Ethnomusicology, American Musicological Society, International Council for Traditional Music, and Society for American Music. Engaged in publishing, he has contributed to the Roberto Gerhard Companion (Ashgate, 2013) and written articles for Die Musik in Geschichte und Gegenwart, Grove Music Online, and Grove Dictionary of American Music. From 2010 to 2013, he served as the recording review editor for American Music.
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